OBSERVATIONS ON THE A.R.T. OPEN STUDIO TOUR 

By Dee Boyd

 

I can’t wait until the next A.R.T. Open Studio Tour.  I also want to tell you that I want to go back and do this one over, except I know that such memorable days are difficult, if not impossible to re-create.  This idea was truly ‘scathingly brilliant.'  The tour was organized by master-mind Sue Hees; of course, with the cooperation of the participants…but, boy, what a treat.  Thanks, Sue.  The studios that were open belonged to Ken Kelsoe, Walton Walker, Irene Alfieri, Bob Thomaston, John Peel & Mike Williams showing together at John’s place and Anna Olson. 

The day was perfect: One of those ‘just right’ spring days.  We started out by going to the studio that required the longest travel time which was Ken Kelsoe’s, planning to loop back to the city. 

Pulling up to the Kelsoe residence is like entering that proverbial secret garden.  The property is forested.  The architecture is nestled into that wonderful woodsy, fern and wildlife populated space.  The whole atmosphere including a fascinating Koi pond, beckons you to sit down, relax, have a glass of cool well-water and enjoy Ken’s work while watching the birds, squirrels and Sweetpea’s antics.  Or, you could be one of the many who roamed about and day-dreamed of working in such an organized, convenient and well designed work space with all the bells and whistles.  Wow!  No wonder his portrait work is instilled with such clarity. 

We tore ourselves away from the Kelsoe fantasy and got to experience another formidable estate: the Walton Walker residence.  You pull up into a courtyard-like area and are confronted by a massive retaining wall of natural stone, with a water feature and studded with metal sculpture on one side, their home on another side and turning, you look up to a view of the most fascinating rock and metal sculptures in this entire area.  Walton thinks in terms that I can only stand in awe of because I certainly have never been capable of envisioning the structures he has executed.  Asked if he made sketches before attempting some of his works he replied that he didn’t; he just starts, adds and is finished when he feels the design is complete.  His studio, where he does his acrylic work is neat and organized.  And, if you can believe this, he has carpet on the floor.  Everything looks so neat.  But when you look at the paintings lining the walls, floor to ceiling, you are confronted with an expressed passion for color and form.  The energy of it is unbelievable.  A sight to see, folks; Go out there if you ever get the chance. 

The next studio was Irene Alfieri’s.  Okay.  What comes first, the art, the studio or the way of life?  I think the Alfieri’s know.  What I know is that I opened my vehicle door and an atmosphere of quiet serenity engulfed the senses; it’s quiet, earthy, grand and old-world.   The walk to the studio is a walk into a different time; a slower paced, more accomplished time.  We passed projects, some completed, some on-going.  We opened gates, closed gates and passed grazing sheep.  The studio itself is situated on the top floor of a barn.  Entering is like stepping into a place of fine art, music, food and wine, all offered with a gracious elegance.  The food and wine was exceptional, and the art was stunning, innovated and approachable.  The studio reflects the owner; refined and talented.  You’ve got to see this studio.  You really do. 

Leaving the Alfieri studio we intended to go to Bob Thomaston’s studio.  I have to apologize; I am directionally challenged.  I could not follow the directions.  I got lost.  I was running out of time.  Sorry, Bob.  I’ll Google you next time.  So John Peel’s studio was next. 

John’s studio is a fun place.  It is not grand.  It is utilitarian.  It is out in the garage.  It is wonderful.  It is organized.  It is filled with his intense, detailed, realistic, acrylics.  His studio reflects exactly who he is; someone who is passionate about their craft; someone who is anxious to learn and refine different techniques; and someone who is willing, eager, to share their knowledge.  By the way, I hope all of these studios presented so well because company was coming.  Boy, I have some organization to accomplish.  Mike Williams shared John’s space for the tour.  Mike is always so willing to demonstrate and share his disciplines.  His mosaics are wonderful, colorful, just plain fun, but in much of his work he manages to convey a sense of primitive wonderment using the diversity of nature.  Mike’s enthusiasm for his art is inspiring. 

As we were leaving John’s studio for Anna Olson’s, John Peel’s father made sure that we understood his contribution to the tour.  We got a wonderful, charming, family history concerning a delightful antique water pump.  Mr. Peel’s involvement well demonstrated how family and art and history are entwined.  Thank you, Mr. Peel. 

Anna Olson has chosen watercolor as her major art form.  She has mastered other disciplines but seems to be more at home with the watercolors.  And, wow, is she good at it.  Talk about demonstrated talent in a specific medium.  What she accomplishes in her studio certainly motivated me.  I’ve taken only one of her classes and the direction and information will influence my work, I’m sure.  Anna’s studio is compact, organized, utilitarian but with an individual flair for appreciation of the world around her.  I really liked her space.  (Sorry about this Anna, but you guys should see the bathroom mural.)  Oh, and did you know that her cards are originals?  No prints?  Holy Cow! 

So.  I got home exhausted; Energized; Inspired; Determined to study more; Be more attentive to my work space.  And when these artists offer teaching venues, I’m going to try and be there.  

I also know that, thanks to this tour, when I look at the offerings of the artists I will have some small idea of the tangible and intangible influences that allow these artists to express their passion. 

When do we do this again?

